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Abstracts . 3.

On the Buddhist Plays in the Miscellaneous Drama of Yuan Dynasty

Zheng Chuanyin

Abstract: There were much fewer Buddhist plays than the Taoist ones in the miscellaneous drama of Yuan Dynasty and also there
was the absence of Tibetan Buddhism which had the high political status in the Buddhist plays. The causes for these are the use
of non-Chinese to hold the activities of Tibetan Buddhism mostly in the royal court and the playwrights of the miscellaneous drama
mainly from the Han nationality. The Buddhist plays in the miscellancous drama of Yuan Dynasty mainly display the life of two
Caodong and Linji of Chan Buddhism, which is in accordance with the ecology of Chinese Buddhism. The Buddhist
plays in Yuan Dynasty are public-oriented and have the distinct game playing character.

sects

Key Words: miscellaneous drama of Yuan Dynasty; Buddhism; Buddhist opera

The Unique Contribution of Handiao( ) in the Process of Forming Peking Opera

Chen Zhiyong « Zhu Weiming

Abstract ; In the midst of Qing Dynasty, the decline of Kunqu opera( ) provided opportunity for the spreading and recombining
of Xipi( Yand Erhuang( ) opera. Pihuang( ) was played in Beijing which recombined in Hubei province, performed
during the reign of Daoguang, Handiao( Ymade theatrical circles in Beijing change fully, which created a new situation, name-
ly, the said theatrical troupe indicating Huiban.and the said tone indicating handiao. Yu Sansheng and his partners reformed Han-
diao( ) in the aspect of stock structure,dimensional plate,accompaniment musical instrument, language standard etc. So that
it directly led to the birth of Peking Opera. Based on the comparison of early Handiao’s and Peking Opera’s scripts, it is found
that the Peking Operawas in accordance with Handiao( ) in script form. Performed in Beijing, Handiao( ) and the birth of
Peking Opera reconstructed the new pattern of Chinese opera in 19th century.

Key Words:ensemble of Xipi( Yand Erhuang ( ) ; performance of Handiao( ) ; formation of Peking Opera; pattern re-
construction

The Secular Spirit in Kwanyin Opera—On Zhang Dafu’s Haichaoyin

Zeng Guoguo

Abstract: Hai Chao Yin tells the story of Kwanyin’s deed to prove utmost truth, preach Buddhist belief and doctrine. The play it-
self , however, tells more than just religious thoughts or superstition. Something hard to discover in previous traditional Chinese op-
eras,such as the hardship of common citizen, the tyranny of government and the emperors,and the filial piety are all written in the
manuscript. The spirit shows in the theme of searching for good, the criticism directly on the emperors, exhilarate progressive
thoughts and good social value, which laid the play in our country a Buddism godness Kwanyin drama in the prominent position.
Key Words: Kwanyin; Hai Chao Yin; Zhang Dafu; religious opera

On the Vienna School of Critical Discourse Analysis and Its Application in China

Xiang Yunhua

Abstract: The Vienna School of Critical Discourse Analysis (Discourse-Historical Approach) is of great theoretical and practical
significance and very influential in the international field of discourse analysis. However,it has hardly been applied to the analysis
of Chinese discourses. There is necessity for and possibility of the application of this theory in China. Therefore,it is necessary to
make a comprehensive and systematic introduction of it,make use of it and revise it according to the condition of China so that it
might be more applicable to the analysis of new discourses in contemporary China and improve Chinese discourse studies.

Key Words: critical discourse analysis;discourse-historical approach; new discourses in contemporary China



